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Annuai performances of f - iandel 's "Messiah" are becoming harder
and harder to predict. Options range from the historical informed to
the romantical ly incl ined opening a vast palette of possible
interpretal ions.

Guest conductor Scott Yoo's r,lsion of the Baroque masterpiece
Friday night leaned toward r"r :mantic grandeur.  with snatches of
perrod authentrci ty thrown in Al l  wel l  and good, but within that
framework the focus r,vas blurred

A ful l  complement of str ings from the Alabama Symphony and B0-
plus singers from the Bir"mingham Concert  Chorale could have l i f ted
ihrs performance to ecstasy. Instead, i t  barety reached past the
mundane For much of the orator io.  the chorus seemed to be f la i l inq
l ike a rudderless ship The orchestra fared better,  though rts
exciternent level was at a lor,v ebb compared i,vith last year's tight
renditron under conductor Martrn Pearlman

An ureent rhythmic dr ive in the str ings at the beginning of the
Sinfonia soon gave way to to plodding tempos in the chorus, "And

the Glory of the Lord." Mushy pi tch centers in the sopranos plagued
"For unto us a Chi ld is Born." The text.  "Wonderf i r l .  Counci l lor"
should be a deciamation, not a mere srng{hrough. The placid "Prfa, '

for orchestra alone, was too loud for i ts pastoral  intent ions.

There were several highlrghts to offset the mediocrity, the most
compel l ing being Angela Horn's dramatrc "He was Despised." The
mezzo-soprano hung on every word of the ar ia,  del iver ing phrase
after phrase u; i th start l ing intensity.  Soprano l lana Davidson sang
wrtn a celesi ial  grace and suppleness that,  despite i ts l ightness,
managed to prc;ect nicely over the orchestra. Bass Christophoren
Nomura boomed out his solos l ike Don Giovanni (one of his
special t ies).  and shined in "The Trumpet Shal l  Sound" with the
always assured John McEiroy on plccolo trumpet.  Tenor Brran
Downen's nervous vibrato anci thin tone weie more than a l i t i le
drsiract ing.

By Part  3 of the orator io.  the chorus was in f ine voice. the ambit ious
tenors leading the way in the glor ious "Worthy of the Lamb." That
mcmentum was, unfortunately.  lost in the "Anren," chorus, which
nearly came undone before ral ly ing to a dignif ied close.


